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SHAKSPEARE’S TRAGEDY OF KING 
LEAR. 
A CRITICISM. 
IN THREKF PARTS. 


By B. W. W. 








Part! —The Tragedy and its Adap- 
tors. 


Shakspeare’s tragedy of ‘King Lear’ | 


has ever been an enigma; and at this late 
period Mr. Charles Kean has been the 
(Edipus to solve it. Thus he has been 


enabled to give us a version of this most. 


sublime work of the Immortal Bard, so 
perfect in every detail, that nothing has 
been left for ridicule—we might almost 
say for doubt. 

It has often puzzled us to understand 
why Shakspeare paid such little regard to 
historical accuracy as is so evident in his 
production of this tragedy. There is 
some little known of such “a fond, foolish 
old man” as Lear being a King of 
Britain some centuries before Julius 
Cesar’s attempt to invade our primeval 
shores, bat it is most certain that ‘he earl- 
doms and dukedoms of Kent, Gloster, 
Albany, Cornwall, Burgundy, etc. at that 
time were still ‘ looming’ in the future. 
But Mr, Charles Kean has succeeded in 
remedying the peculiar anomalies of the 
tragedy by transferring the action to the 
Anglo Saxon period (eighth century,) 
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which has enabled him to clothe his 
actors and his actresses in something like 
a credible and uniform costume, though 
(as was very amusingly suggested by the 
Times) “a want of information as to the 
costume of the ancient Britons, and per- 
haps in consequence of a suspicion that 
these early people dealt more extensively 
| with the woad merchant than with the 
tailor.” Nothing, we imagine, could have 
been more likely. To be sure we have it 
on the avthority of Geoffrey of Monmouth 
that Lear was the eldest son of Bladud, 
and that he governed his country for sixty 
years and died about eight hundred years 
before the nativity of Christ. This was 
doubtless the originad source upon which 
Shakspeare drew his tragedy; but it is 
pretty well ascertained that a portion of 
| it, so far as relates to Gloster and his sons 
was furnished to the Immortal Bard from 
his acquaintance with the “ Pitifull state 
and storie of the Paphlagonian unkinde 
Kinge and his kind son,” in the second 
book of the Arcadia of Sir Philip Sidney ; 
and the doleful history of Lear was still 
further furnished him by an authority 
which, in his historical productions, so 
often befriended him, viz.—AHolinshed's 
Chronicle. So far as regards stage re- 
presentation, however, Lear was always a 
difficulty, and many have tried to meddle 
with it to no purpose, for iastead of 
making it more explicit they have only 
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the farther involved it ina myth. Per- 
haps, then, when we come to take into 
consideration the former splendid suc.esses 
of Mr. Ciarles Kean in Shaksperian re- 
vivals, we need not wonder so much that 
in placing King Lear upon the boards of 
the Princess's he has accomplished so 
decided a triumph and gained the unani- 
mous acclamation of the Press and the 
Public. 


It has been one great fault with the 
commentators on, and adaptators of, 
Shakspeare’s plays, that they have too 
frequently icterfered with them in a 
manner to expunge some of their greatest 
beauties, whilst they have left remaining 
tome of their most palpable faults. It is 
perhaps pretty well known that Richard 
the ‘Third, the Tempest, ‘Troilus and 
Cressida, and King Lear, have been par- 
ticularly subjected to this aggressive kind 
of innovation, the first by Colley Cibber. 
the second by Sir William Davenant, the 
third by John Dryden, and the fourth by 
Nahum Tate (whose adaptation is now 
be‘ore us) to suit, we believe, the taste of 
David Garrick and those that skipped after 
his heels. There has been a division of 
opinion, too, as to whether they did right 
or wrong in these adaptations. For 
ourselves, we are certain that Colley 
Cibber was in error with Richard the 
Third,—that Sir William Davenant made 
a very false step with the Tempest—that 
Dryden acted unwisely with ‘Troilus and 
Cressida—and stil! more so are we certain 
that Nahum Tate was sadly out when, at 
the latter end of the last century. at the 
reputed recommendation of ‘ Thomas 
Boteley, Esq.” he let the curtain drop 
with Lear still a living man, and so al- 
tered the tragedy throughout as to make 
it almost another thing—causing Cordelia 
instead of becoming the Queen of the 
King of France, to be in love with Edgar 
and vice versa ; and expunging from the 
play altogether that marvellous conception 
the Fool. Thus we find that Sewell, in 


his ‘ Remarks upon the Plays of Shakes- 

ar” (contained in a volume which 
embodied likewise Shakspeare’s Poems of 
“Venus and Adonis” and “ Tarquin and 





—— 


Lucrece,” all his Miscellaneous Poems, and 
“Ana Essay on the Art, Rise and Pro- 
gress of the Stage in Greece, Rome, and 
England,” and which was dedicated to 
Lord Walpole) said the King and Cor- 
delia ought not to have died and therefore 
Mr. Tate has very justly altered that 
Particular, which must disgust the Reader 
and the Audience, to have Virtue and 
Piety meet so unjust a reward ;” and fur- 
ther went on to signify that the deaths of 
the Bastard and the two sisters “as of 
Monsters in Nature, under whom the very 
Earth must groan” was what could be 
only wished, whilst on the other hand the 
deaths of the King, Cordelia, and Kent,* 
are to be locked upon with “ horror and 
indignation.” Some of this is very well 
—but we really cannot see why Lear 
should come about at the end of a tragedy 
like a young lover at the conclusion ofa 
comedy, and become happy after his suf- 
fering such a ‘living martyrdom ’—his 
dismissal from the stage of life was cer- 
tainly the mest decorous thing for him ; 
it was the opinion of Charles Lamb—a 
something better critic than Sewell—that 
it was the “ only decorous thing for him, 
after the flaying of his feelings alive.’ 
But perhaps the inconsistency of altering 
the tragedy may be best characterized by 
a sentence which Tate himself put into 
the mouth of Lear.when Albany enters 
and orders the chains to be taken off him 
(Lear) and Cordelia : 

Com’st thou, inhuman Lord, to sooth us 

back 
To a Fool's Paradise of Hope, to make 
Our Doom more wretched? Go too, we 
are too well 








* It has been conceived by divers critics and 
editors of Shakspeare that Kent dies at the end 
of the tragedy, where he says: 

I have a journey, sir, shortly to go; 

My master calls, and I must not say, ne 
We cannot enter into the spirit of this supposi- 
tion, although the editors of the second folio 
inserted the word ‘dyes,’ in the marginal line. 
We cannot accept so easy a death of the stout 
hearted blunt old Kent. Mr. Kean at the 
Princess’s lets Kent live, the tragedy conclud- 
ing with the deaths of Cordelia and Lee, 
Albany’s speech being also omitted, This is 
perhaps the easiest way of getting over the 
difficulty —B. W. W. 
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Acquainted with Misfortune to be gull'd 
With lying Hope ** 

But Tate was not the only one that 
meddled with King lear, although he was 
the worst ; for as Heminge and Condell 
somewhat quaintly say in the Preface to 
their First Folio (1632) ‘ Before you were 
abused with divers stolen and surreptitious 
copies, maimed and deformed by the frauds 
and stealths of injurious imposters that 
exposed them,’ and these injurious im- 
posters were before and subsequent to 
them. ‘The first edition of King Lear, 
however, was the qnarto published 1608 
by Natt. Butter, and the date of its entry 
at Stationers Hall is 1607. ‘This was a 
correct edition, and it was the opinion of 
a distinguished commentator of the Immor- 
tal Bard that this, with ‘T'roilus and 
Cressida and Hamlet—of the same edition 
—were published under the authority of 
the author, or at—any rate without his 
power of suppression—than which nothiog 
is more likely, as Lear was first played, it 
is supposed, by the ‘ King's Majesty's 
Servants,’ at the Court of James I., and 
the inference is not improbable that the 
quarto editions were published from the 
copies used at these private repr. sentations 
We have it on the authority of Mr. 
Donce that the date of its production was 
1604; and upon the assertion of others 
that it was 1605. ‘That great essayist 
and critic, William Hazlitt, characterized 
this ethically beautiful tragedy of King 
Lear, as‘ best of all Shakspeare’s plays, for 
it is the one in which he is most in earn- 
est,’ and he moreover had such an enlarged 
admiration of the mysterious powers of 
the Immortal Bard in its production that 
he said to attempt to give a description of 
it or its effect upon the mind would be 
mere impertinence. Another valuable 
theatrical authority, Charles Lamb, in his 
Theatralia* said in his own time, * the 
Lear of Shakspeare cannot be acted, ‘The 





** The pew of King Lear a tragedy, as it 
isnow acted at the King’s Theatres, revived 
with alterations by N. Tate, Act 4, scene last, 
Edition 1760. 

* Bee “ The Reflector,” vol. 2. 





contemp'ible machinery with which they 
mimic the storm which he goes out in, is 
not more adequate to represent the horrors 
of real elements than any actor can be to 
represent Lear.’ Thus Mr. Charles Kean 
hid no ordinary difficulty to cope with ; 
but he has conquered them. The two 
difficult points which Lamb put forward 
as the reason why Lear could not. be acted 
are, in fact, the distinguishing features in 
the preduction of the tragedy at the 
Princess’s—viz., the storm scene and the 
personation of the character of Lea: 
itself. The storm scene at the Princess’s 
reaches to so much natural perfection that 
its terribly fury is represented with all its 
dread horror before the audience; and Mr. 
Charles Kean himself, as Lear, has accom- 
plished more than any histrionic triumph 
on record. The greatness of Lear is not 
in corporal dimensions, but in intellectual. 
This is why Mr, Charles Kean’s success in 
the part is so perfect, is so decided. 





METROPOLITAN THEATRES 








Her Majesty's Theatre.—* Don Gho- 
vanni,” the grandest of Mozart's creations, 
and which will always remain the grandest 
opera in German music, was performed 
here on ‘luesday evening, with an en- 
semble of excellence that—and this is high 
praise to award—fully interpreted the 
sublime harmony, lefty melody, and grace- 
ful rhythm of the composer, When, last 
year, represented at this establishment, and 
was scarcely any fault to be found, eveu 
by the most critical and hypercritical, with 
the manner in which it was rendered and 
now, that an absolute constellation of stars 
shine within the same sphere, it is impossi- 


ble to deny that the effect is greatly en- 
hanced by the extra brilliancy. The 
principal novelty, in connection with the 
cast, was the appearance of the new prima 
donna, Madlie ‘Titiens, in the character 
of Donna Anna, and, from her first en- 
trance, it was apparent that in the music 


| of Mozart she was thorougbly proficient. 

















——— 


rere 








Scere ~ 


pe OO gl Bc pes ag eee: 


peepee wedi cans dl _ a 


prerow 
i a a a 


























a 


SS 











— a 





156 





THEATRICAL JOURNAL. 











Royal Italian Opera.—This magnifi- 
cent theatre was opened to the public on 
Saturday evening. The opera of the 
“* Huguenots” was performed by the old 
favourites in their usual style of excellence 

Drury Lane.—That during the last 
ten years there has been a marked exten- 
sion of musical knowledge amongst the 
masses, and a more decided taste acquired 
for music of a better kind than that 
which formerly was the staple of the con- 
cert room, has been made so often appa- 
rent, even to the most superficial ob- 
server of social progress, that it would be 
utterly superfiuous to accumulate evidences 
of the fact. 

The Alhambra Palace.—Her Ma- 
jesty, the Prince Consort, with the mem- 
bers of the Royal Family and suite, 
honoured Mr. E. T. Smith's Alhambra 
Palace, in Leicester-square, with a visiton 
Friday evening, to see the celebrated 
American stud now performing there. 
The building was decorated and closed to 
the general public. The royal visiters 
were received by Messrs. Howes and Cu- 
shing, and on leaving expressed the grati- 
fication with which they had witnessed 
the performances. 

Rosherville Gardens.—These unique 
romantic, and we may say most extensively 
diversified grounds, with the commodious 
hotel attached to them, will open for the 
season, on Monday next, witha variety 
and completeness in the entertainment 
never before aimed at. With the facilities 
which will this summer be afforded for 
reaching them, by both boat and rail, we 
kanow of no spot more likely to insure nu- 
urerous visiters from the metropolis and 
its suburbs. 

Christy’s Minstrels.—Besides the re- 
gular performance of this most —_ 
troupe of nigger minstrels, at the Poly- 
graphic Hall, King William Street. We 
perceive that they announce a grand morn- 
ing performance at the St. James’s Hall, 
on Thursday, the 27th inst. 


Royal Pavilion Gardens, North Wool- 
wich.— Extraordinary exertions are being 
made to open these delightful gardens on 
Whit-Monday, with an infinite variety of 





attractive entertainments, of which it 
would be necessary only to specify the 
vocal and instrumental performances of 
every evening by a party of talented ar- 
tists ; the acrobatic feats of the Brothers 
Nelson, the tight-rope dancing of Madame 
Pauline Violenta, and the extraordinary 
performances of Mr. J. Young’s trained 
dogs. The admirable band of the gardens 
will perform every evening, when the 
monstre platform will befopen for dancing 
The facilities for conveyance to the 
Gardens by railway render them asadmis- 
sible to Londoners as any place of public 
amusement in the immediate suburbs of the 
metropolis. 

Standard.—Mr. G. Dickinsoao, after a 
starring engagement in the provinces has 
resumed his engagement at this house, and 
on Monday evening appeared as Romeo, a 
character that suits his personal appear- 
ance, in every respect, he being tall and 
rather slim. but well-proportioned ; on his 
entry upon the stage he was cheered by all 
parts of the house, which was well attended 
by a most respectable audience. Mr, D. 
is a very talented actor and his readings 
are of the most classical description. Mrs. 
Honner was the Juliet, who was all that 
could be desired in the impassioned parts ; 
the play was well put upon the stage, 


Marylebone.—An amateur performance’ 
took place here on Monday evening, the 
10th instant, for the benefit of Mrs. Da- 
vis, to whom the proprietor, John Lover 
idge, Esq., kindly granted the use of his 
theatre. The appeal was adeserving one 
—the beneficiare having rendered much 
service by her admirable tuition in the 
terpsichorean art, We were therefore 
right glad to find the house full in every 
part. The amateurs consisted of members 
belonging tothe Pimlico Dramatic Club, 
who are entitled to great praise for volun- 
tarily lending their aidon the occasion. 
The first piece was Don Cesar de Bazan, 
which was rendered very satisfactorily. 
Mr. Charles Harcourt appeared as Don 
Cesar, and was very favorably received. 
He looked well, his fine tall figure being 
admirably adapted to the representative of 
the reckless Spanish gentleman. We were 
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inuch pleased with his performance—evin- 
cing as it did qualifications of no mean 
order. It was alike spirited and praise- 
worthy ; and that the audience appreci- 
ated his talents we cannot adduce a better 
indication than the unmistakeable applause 
he met with. We look forward with much 
interest to the progress of this gentleman 
feeling assured that with his natural gifts 
he has only to practise the art and success 
iscertain. The part of Don Jose was 
sustained by Walter Melville with much 
cave and ability. We would however 
suggest a little more energy in future. 
I'he Marquis de Rotondo was entrusted to 
Mr. C. E. Ryde, whose assumption of the 
fantastical old courtier was exceedingly 
good and warmly responded to. There is 
but little to do in the character of Charles 
Il, but that little was done well by Mr. 
C. W. Kedmayne. The Captain and 
Lopez were creditably enacted by Messrs. 
Edwards and Windybank, as was the 
small part of the Judge, by Mr. Howard. 
‘Tne Maritana was most effectively played 
ty Madlle Cecil, and Miss Pritchard’s 
personation of Lazarillo was a good piece 
of acting. A grand floral scene, executed 
by 12 young ladies, pupils of Mrs. Davis 
followed; it was prettily arranged, and 
the graceful evolutions of the youthful 
performers was gratifying to witness. It 
was heartily applauded. 











Che Cheatrical Journal. 
Wednesday, May 19th 1858 
AN ACTOR'S REVERIE, 

1n three Chapters, 
Written for the ‘* Theatrical Journal.” 
Chapter I. 

All the world’s a stage. A stage upon 
which many fantastic scenes are played, 
many domestic tragedies ennttia, and 
various actors introduced. Iam an old 
man now—my hair has a tinge of silver— 
the sands of life are well nigh past, and 
the night is at hand when I shall sleep to 





wake no more. These are melancholy 
thoughts for the young, but not for the 
old; the cares and sorrows of past years, 
the blighted hopes, the withered affections 
—all tend to throw those brilliant sha- 
dows of youth into the darkest shade, and 
make us wish for that rest from the cares 
and turmoil of the world, which is only to 
be found in the grave. 

It was the close of a fine autumnal day 
—one of those days in which summer 
seems to revisit us for a few hours to take 
a parting farewell. It was towards the 
close of sweh a day, that a young man 
sauntered leisurely down the Strand, evi- 
dently wrapped in the profoundest cogita- 
tion. As he turned up Waterloo Place, 
he was accosted by a well-dressed female, 
who, looking into his face, asked “ Ie it 
successful ?” 

The young man shook his head, and 
said, in a low, desponding tone, “ There 
has been no letter !” 

The girl's face bore the expression of 
bitter disappointment; she turned away 
her head, that he might not see the tears 
which trickled down her cheek, and 
placing her arm in his, she walked in 
silence by his side. 

At length she broke the silence which 
prevailed, and said, “Oh, what tardy 
messenger has caused all this—the letter 
was to me a question of life and death— 
upon its receipt depended all my future 
happiness, and its non-arrival has crushed 
the last remaining spark which hope had 
kindled in my breast.” 

Sadly they gazed upon each other as 
they walked, for they felt the dread sen- 
tence had been pronounced, and they must 
part for ever. 

And parted they must have been, had 
not one (on whom they had no claim) 
generously advanced the needful sum. 

Oh! could he have seen, asI did, the 
joy, the Heavenly joy, which lighted up 
the features of that young girl. Could he 
have seen the happiness he had eaused, he 
would have felt as never man yet did on 
earth. 


God bless thee, “ Charles,” for that one 
decd. May the'winds that waft theé to 





















































SESE TSS SSE 


Hc EN BTR 





ee ee 


= 





eee aes see tue ee 





SR 


ai 





Ss Cana ae EC I Ra BPE 











158 THEATRICAL JOURNAL 











that far off land, bear in thine ear the, 
parting blessing of the wife and child. | 
May every happiness be thine, and when | 
the hour comes, that death shall claim | 
thee, may thy generous spirit pass sweetly | 
from its earthy prison and mount to bright | 
and glorious realms above. 

The name carved in trembling charac- 
ters upon the tree facing the nursery win- 
dow, shall rest a sacred momento ot happy 
hours gone bye, of nutting in the merry | 
woods—of sounds of happy laughter, of) 
many a sport and boyish gambo!. And/|{ 
when the hand that writes these lines | 
shall lie mouldering in the grave, the| 
initials of C. E. W. shall flourish still, and 





children playing near the spot shall point ; 


with revereace to the writing vp above, 
and lisp a fervent blessing on his head. 





(To the Editor of the 1heatricat Journal) 


Sir.—I was passing the little theatre in 
Dean Street, Soho, on Thursday, April 
29th, accompanied by a friend, when our 
attention was attracted by a placard an- 
nouncing that *‘ Hamlet,” and “ His First 
Champagne ” were to be performed that 
evening. Well feeling as an old actor 
would (rather curious) in theatrical mat- 
ters, prevailed on my friend to go with 
me and witness the performance, which in 
justice to the gentlemen engaged therein 
(whom I have within the last two days 
ascertained are members of the llistonian 
Dramatic Club) allow metosav that I 
never saw atrazedy during the whole of 
my experience in the profession, played 
with greater care an judgment than on 
that oceasion, The Hamlet of Mr. Arthur 
Forde was a most beautiful and highly 
finished piece of acting. In short every 
part in the piece was played with such 
ability, that it would have been difficult to 
persuade anv one that it was an amateur 
representation. 

His First Champagne went off exceed- 
ingly well. Miss Helen Love, as Mary 
Grub and Mr, Harry Hilton, as Rich- 
ard Watt played to perfection, The 
Glump of Mr. Granville was very amusing 
but searcely old enough. Messrs, Howe, 


act respectably, but in the second were 
very imperfect. However the piece went 
off very well, and I trast I shall have the 
pleasure of seeing the Ellistonian Drama- 
tic amateurs play the Othello, now adver- 
tised in your colums equally as well. 

An Otp Actor, 





GORRESPONDENCE, 

Syers.—Join an amateur club for practice ; 
see the advertisements in the Journal. 

Francis, - It is impossible for us to give an 
opinion of the M, 8. without reading it. 

A Sub.—We are obliged by your good wishes 
it woulc be pleasing to us to receive such a 
compliment. 

I, 1.—We have no connexion with the paper 
you name. 

Dramaticus.—Apply to the Ellistonians or 
the London Dramatics. See the advertisements 
in the journal. 





Highbury Barn.—This suburbian re- 
treat is now in its most pleas‘ng fuairy-like 
appearance, and the gay pleasure-seeking 
throng are to be seen in crowds every 
evening ; the improvements are many, and 
of a character to give the most fastidious 
satisfaction. The old platform has been 
replaced by « new one appropriately de- 
nominated the ‘Leviathan,’ from its 
immense size, being upwards of 110 feet 
in length, and nearly the same width— 
with a beautiful colonnade or gallery 
running parallel to its entire length, and 
covered in with an arched roof of corraga- 
ted iron, and supported by light pillars 
of the same material. In this galery, 
luxuriously fitted up with crimson velvet- 
cushioned seats, the spectato:s, or the 
dane-rs themselves, in case of a sudden 
shower of rain, may find an agreeable 
place of refuge. At the upper end of the 
platform rises an elegant structure, resem- 
bling the facade of a Grecian temple, 
where Mr. Grattan Cooke directs ‘4 
chosen band’’ of instrumentalists, who 
perform in admirable style, during the 
evening, a variety of the newest quadrilles, 
polkas, waltzes, and other dance music, 
for the votaries of Terpsichore, who trip 
it merrily to the inspiriting strains. The 
platform and gallery are lighted by a pro- 





Rawsay, and Pagett, got through the first 


fusion of gas burners, tastefully disposed 
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in crystal vases, and by a clustre of bril- 
liant lights, mingled with the broad 
green leaves and white flowers of a mass 
of lilies, forming the capital of a handsome 
pillar in the centre of the area. A more 
fiiry-like scene, of the kind, it would be 
difficult to imagine, when the platform and 
the gardens are lighted up, and filled 


‘with gay groups of respectable and: well- 


dressed people. 

We trust Mr. Hinton may receive, 
during the approaching summer, the pa- 
tronage and support ‘which he largely 
merits for the taste and liberality he has 
displayed in providing this charming 
p ace of entertainment for the public. 


RRA RRR 





OUR LITTLE CHATTER BOX, 

An Inveterate Joker.—Mathew’s atten - 
dant in his last illness intended to give the 
patient some medicine; but a few mo- 
ments after it was discovered that the 
medicine was nothing but ink, which had 
been taken from the phial by mistake, and 
his friend exclaimed ‘Good heavens, 
Mathews, I have given you ink.” ‘ Never, 
never, mind, my boy— never mind,” said 
Mathews, faintly, “1'll swallow a bit of 
blotting paper.” This was the lest joke 
that poor Mathews ever made, but it went 
farther than any to show that his spirit 
and humour was of the most happy na- 
ture. 

York, Ye're Wanted.—The assizes and 
the theatre always open together at York, 
and it is quite common to hear the Tykes, 
say, ‘ Eh lad! there'll be fun next week—- 
pl'actors be come and men to be hung and 
ball.” 

A Stout British Sailor.—Sir Charles 
Napier stated in the house a few nights 
age. that the other day he was made a full 
admiral. Weare glad to hear it. May 
his shadow never be less. 





ADVERTISEMENTS. 


Notice,—The members of the Newsagent's 
Amateur Dramatic Club will appear on ‘Tues- 
day, the 25th of May. 1858, in Macbeth, at the 
Cabinet Theatre, King’s Cross. Macbeth, 
Mr. Charles Osborne, his first appearance in 
the character. Macduff, Mr. W. Knox. Ban- 


qu*, Mr C Pearson Lady Macbeth, Miss 
Clara Elliott, pupil of Mrs R Honnor, sup- 
ported by the following amateurs; Messrs 
Simpson, W Montford, J Davies, Nichols, G 
Whitfield. H Nelson, J Jennings; G Kent, H 
Lonsdale, etc, Mesdames Allenand Padgett 

To conclude with ‘ Jessy Vere or the Return 
of the Wanderer,’ supported by the following, 
Messrs Montfort, Simpson, Nelson, St Clair, 
Melnotte, Rogers and Shermer. Mesdames 
R Allen, Nelson, H Alford. Manager Mr 
Charles Osborne. N B-—-This society will 
shortly appear in Hamlet. Hamlet Mr Charles 
Osborne. 





OALL WHOSTUDY APPEARANCE. 
—REYNOLDS'S TWO GUINEA SUIT 
to Measure. 
Reynolds's Fashionable Guinea Coat. 
Reynolds’s Guinea Sleeved Cape and 
Overcoat. 
Reynolds’s Ves's, Three for One Guines. 
Reynolds’s Temple Trousers, 149, 6d. 
Three Pairs, Two Guineas. 
REYNOLDS, the Cheapest Professed Tailor 
in London; 203, Fleet-street, Temple-bar, 
and 56, Fenchurch-stieet, corner of Mark- 
lane. 





LAYTON’s TAVERN, Great Carter Lane, 

Docter’s Commons.- -Tuable d’ Hote, at one 
o'clock. 1s. each. Hot and cold luncheons 
fish, joints, chops, steaks, &c., always ready. 
Iced punch. Uld port wine in the black bet- 
tle, if requested.-W. CLAYTON, proprietor 
(late of Watling Street). 





THE LONDON AMATEUR DRAMATIC 
COMPANY, 
Held at the Cherry ‘I'ree Tavern, Bowling 
Green Lane, Clerkenwell. 
Manager - ee ay te Mr. J. Marsa. 

The pieces, now in rehearsal, are ‘* The 
Review ; or, the Wags of Windsor,”—“ Rais. 
ing the Wino,”—and “The Rake’s Progress,"* 
Persons desirous of becoming members, and 
taking part in the same, will please to make 
it known at an early period. 

All communications to be adiressed to the 
Secretary, 10, Oldham Plaee, Bagnigge Wells 
Road. 

Meeting nights, every Friday evening. 





The Ellistonian Dramatic Club. 

105, Long Acre. 

Director ~ - Mr. Scett Ramsay. 

The members of the above club will shortly 

appear at the Royal Soho Theatre, in Shaks- 
peare’s tragedy of ‘* Othello.” 

Gentlemen wishing to join and take part in 

the above are requested to communicate im. 





mediate with the eres 
r. 8S. Crarxe. 
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Rejoice ye Children of the Thespian Art. 
SAMUEL MAY, Theatrical Tailor, 35 Bow 
Street, Covent Garden will be glad to 
treat with Lsdies and Gentlemen engaged in 
amateur performances, for the sale or hire of 
stage costume. A large assortment of every 
necessary for thesame. Wardrobes made to 
order. Persons about to follow the profession 
will do well to give Mr. May an order for their 
outfit ; costume, character, elegance, economy 
and punctuality, all studied. Mind the ad- 
dress. Samuel May, 35, Bow Street, 





DE 


CASINO VENISE 


HIGH HOLBORN. 


This elegant and world-renowned establis- 
hment is universally pronounced to be the 
leading feature in the metropolis. The 
celebated band, under the direction of Mr. W. 
M. Packer, performs nightly varied selection 
of the choicest dance music, commencing with 
a grand overture. The Caledonians and Lancers 
will be danced every evening. Doors open at 
half-past eight, and close at twelve.—Admission, 
One Shilling. 








A Secret worth Knowing. 

MR.G. PORTER, Photographic Artist, of 
222, Pentonville-road, is now taking splendid 
Likenesses in a Brooch, complete for 5s. ; or in 
a shut-up case for Is. 6d, Established 10 
years, No connexion with any other estab- 
ishment. Be sure and ask for Porter’s ; and 
don’t be ledawayby any one telling you “ this 
ig the same concein,’’ and such like, for our 
address is only at 222, Pentonville-road. 
Hours of attendance from 9 till dusk. 





Highbury Barn. 

LE CHATEAU DES FLEURS DE LON- 
DRES.—Open every day. Dancing commences 
at half-past seven; Gratian Cooke’s band.—Ad- 
mission, Is.; to the gardens, before seven o'clock, 
6d. ; and on Sundays, by refreshment ticket, 6d. 


Harrison’s Ladies’ Theatrical 
Costume Warehouse, 
$1, Bow Street, Covent Garden, w. c. 


Established 1840. 


Satin, Siik, and Velvet Trains, Ball, Fancy and 
Private Dresses, Mantles, &c., New and Second- 
band, for Sale or Hire, can always be obtained of 


MRS, HARRISON, Theatrical Dressmaker 
to the principal Ladies in the Profession.—Ladies 
favouring Mrs. Harrison with an order, may de- 
pend on correctness of Costume, good fitting, and 
punctuality. 
Ladies’ own Materials made up. 
Velvet, Satin, and Silk Dress Pieces, Satin Boots, 
Silk Stockings, Lace, Feathers, Ornaments, §c. 
of the best quality at the lowest price. 








LD Dr. JACOB TOWNSEND'S original 
AMERICAN SARSAPARILLA, the noblest 
preparation of this invaluable root ever discovered. 
It was intreduced into Enyland in 1851, and 
proved by experience to be th? great purifier of 
the blood—un aralleled in efficacy to invigorate 
the constitution by eradicating all impurities from 
the system. It affords the greatest relief in all 
cases arising from irregular or obstructed perspira— 
tion, colds, &c., and all cutaneous disorders, 
giving aclear and healthy appearance to the skin. 
Its unique cha:acter and agreeable flavour rendér 
it ane plus ultra in medicine, or nature’s true 
remedy. Warehouse, 248, Strand; and the 
original retail depot, 373, Strand, London. Every 
bottle bears the signatures of J. J. Haliday and 
Co., sole proprietors of the genuine medicines. 
Beware of spurious :mitation. 


Madame Tussaud’s Exhibition. 


MADAME TUSSAUD’S NEW ADDI- 
TION, the atrocious assassins, ORSINI and 
PIERRI, guillotined for attempting the life 
of the Emperor Napoleon III., and the Em- 
press, to the horror of all Europe.—Bazaar. 
Baker Street, Portman Square.—Admittance, 
1s.; extra rooms, 6d Open from 11 a-m., till 
10 at night. 


Holloway’s Pills, 


A REMEDY tor BILIOUS and LIVE 
COMPLAINTS, Those who suffer from Bi 
and Liver complaints, sbould try the effects o 
a valuable remedy, a few doses of which wil 
make the snfferer feel elastic and vigorous, 
remove all impediments, cleanse the blood from 
all impnrities. give a healthy action to the 
liver, and strengthen the stomach. If bilions 
attack be allowed to continue without using 
such a preventive, more serious casualties may 
arise, and the sufferer consigned to a bed of 
sickness. Holloway’s Pills are an extraordi- 
nary remedy, acting immediately inthe removal 
of acidity from the stomach, indigestion, de- 
bility, end nausea. 

Sold by all Medicine Vendors through- 
ont the world, at Professor Holloway’s Esta- 
blishments, 244, Strand, London, and 80, 
Maiden Lane, New York oy A. Stampa, Con 
stantinople; A. Guidicy, Smyrna; and E. 
Muir, Malta. 











Published every Wednesday Afternoon at 2 o'clock Y 
Vickers, 28, Holywell-steStrand, for the Proprietor Mr. 
W. Bestow, 103, Queen’s Row, Pentonville-road, Clerken- 
well,where all communications are to be sent: and Sold by 
J. Allen, Warwick-lane; Harris, Blackfriar's-roadg Gile 
bert, Paternoster Row; Shaw and Wilson, 7, Bridges 
Street, Covent Garden; Purkess, 60, Com sco ey 
Soho ; Lacy, Bookseller, Strand, and all Bookselle 
Newsvendors. 

To be had, by order, in any of the Provincial Towns. 
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